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

dim.









hold back





 
 

mp




p










 


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
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

mp

3

 
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
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
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








 



 


























2



50 rit.





ff





 



 





























 











 







 





 
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
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
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
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

pp








 
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














3
















3
























3   

 

3
















3














3











7











137


















3






3





3





3






3




3





3





3

ff

















       







 









139










3


 





3









3











3








 



3












3
















3














3













3













3


















3














3






















141


























f









3

dim.










3












 





mp











 f

















































3













3





 

























 













 





































146


























pp distant

  






















 
















   

8











q = 90

4.Anne-Marie Céfai
N.M.Collins

























Piano





p



reflective; French





























  



pedalling to draw out harmonies




























 











153






























 

mf

 






p






 









 
























  
 









 









  










156




























 
 



mf















 



 





ppp

with pathos





 





















mp

more strength

























 




















  


 










 



















161
















 


f













mp










 





 














 

mf

 



pp



 




 





 

 


























 












  

















 









166

































mp

 

 





  





3



 










 
 












  












170

































 

pp







 
















  

  




       

9











q = 125

5.Alexandra Artigas Escudero (Paragliding music)
N.M.Collins









Piano





take different tempos as the wind takes you

mf wide leaps should be spontaneous



 







 














  






f










 




 



 
 

 

  











178











  





 



 





mp




  


 

 





mf



 

   











 

   


























181


























mf



 

 

 

 

 






f

 
















































 































184


































mp




 

mf















 

 

 
 


















 




























 






 












188


























 



 



 



 





















p without buffeting











 






 



  

 




 
















 



 



10











192






































 







 
 



 






 
















 



 


 



196


























mp










mf






 








  

 





p








  


 

  



 

   





 

 


















201










p






 






mp

 



















mf




mp









 













 































































205

































 









  


  
















f










 














 


 

 








 











 



209
























  














 



mp






 







mf


 


 



 

 
 

 

 



 

























212
















accel. A tempo










 



 



p landing






the wind blows you along one jolt

 


 


 


 



 



  



 


 



11











q = 80
6.Lehia

N.M.Collins

























Piano





mp








 
 













 

 










use pedal for expansion of harmonies

 






  









 











220
































 



 













 




























 

  



   


 

















225
















 
















 


     




 













    



















 

 







 
 

   





 






 
















230



























  



 

mp

  


 





p









 
 





















 

















 









234



























    

mp

  

mf

  











   

  

 



 
 

 
 




































237


























mp







  





pp































































12











q = 140

7.Victor Manuel Moreno Caycedo N.M.Collins

















Piano





f

3






3







3






3






3






3






3




 
































 

    


















 















245








relax tempo








A tempo



















3






3





3








p



 

cresc.

3






3

 


3





3

mf


 





 






























 

mp








3




3





3





3



 



 











249





















 



   
   

   






 









  

 
 



 




 

 









252
















relax tempo












 

 
  




 

 

















 

mp

  



  
 

   









 









 
 











256








q = 170







 





























mp
    

mp




     













 

muffled touch












   

      
   

260










































mf








repeat bar if desired

f

  

  
 











    











  
    

  




 







  




 





13











265












    




















mf



    
 

 





    







 












 















relaxing
269









as fast as possible





f









 









mf


  

 
 

 
 

 











 








 







 























273





 
 


 

 




 
  




 

  























    

q = 120277
































 

































































 

 
































































































q = 140
280

























q = 80





ff

3






3





3



 

mf







 

 


unhurried
mp
 












 


  

































 






















  
  

 

285










 
 



 




mp


















 










 








 



 



  


  

  

  

   
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







postlude
291



















p
do not play- but you may pretend to play














  





 




















3

  
 





3

  

 






































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